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Add on Certificate Course in Music Vocal (Part- I) 

Syllabus for the session /examination for 2017, 2018 & 2019 session 

Paper- A (Theory) 

Maximum Marks : 100      Time Allotted : 3 hrs 

Pass Marks : 35 % in the subject    Total Teaching Periods : 75 

(Theory and Practical separately) 

Note :  Students who have already taken Music Vocal as an elective subject in B.A,   are  not 

allowed to persue Add on Course in the same subject : 

Instructions for the Paper Setter 

 The questions paper consists of five sections A, B,C, D and E. Sections A, B, C and D will 

have  02 questions from the respective section of the syllabus and will carry 15 markss each. 

Section E  will consist of 10 short answer type questions which will cover the entire syllabus 

uniformly and will carry 40 marks in all. While sending the syllabus to paper-setter, the syllabus 

prescribed for practical paper should also be sent. 

Instructions for the candidates 

Candidates  are required  to attempt one question each from the section A, B, C and D the 

questions paper and entire section E. 

Section :  A 

1. General history of music from Vedic period to the period of Bharat. 

 a) Vedic period    b)  Ramayan Period  c) Mahabharat Period 

 d) Natya Shastra Period 

2. Definition and explanation of the following musical terms. 

 Sangeet, Naad, Swara, Saptak, Raga, Tala, Laya, Thaat, Taan,  Margi and  Desi Sangeet. 

3. lementary knowledge of North Indian (Hindustani) and South Indian (Karnatka)   music 

 systems. 

Section : B 

4. Contribution of Sh. Guru Nanak Dev ji in the field of Music. 

5. Biographical sketches and contribution of the following great masters : 

 a) Tansen b)  Pandit Vishnu Digamber Pluskar  c) Pandit Vishnu Narayan Bhatkhand. 

 d)  Swami Haridas 



 

Section :C 

 

6. Detailed description of Tanpura and its Parts. 

7. Definition and types of Laya   & knowledge of basic layakaries. 

8. Short notes on the following : Aroh, Avroh, Pakar, Khayal, Sargam 

 

Section :D  

9. Detailed description and notation of the prescribed ragas (Khyals). 

 a) Varindavani Sarang      b) Yaman       c) Malkauns      d) Bihag 

10. Brief  knowledge of the following ragas : 

 a) Bhairav    b)  Bilawal 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



     Paper : B (Practical) 

Maximum Marks :100      Time Allotted : 20 min 

Pass Marks 35 % in the subject ( Theory and Practical separately)  Total Teaching Periods - 150 

1) Viva   -  80 Marks 

2) Harmonium  - 10 Marks 

3) Tabla   - 10 Marks 

Instruction of the  Examiner 

i) Drut Khayal with  alaps & tanas in all the ragas prescribed in the syllabus. 

ii) One Vilambit Khayal in any Raga prescribed in the course with Alaps and Tanas. 

iii) Shabad or Bhajan. 

iv) Ability to play Shudh Alankaras on the Harmonium. 

v) Ability to play Teen taal and Dadra on Tabla as well as by hands showing Khali and Bhari. 

vi) Aroh, Avroh and Pakar of the following Ragas : Bhairav  ,    Bilawal 

vii) Ability to recognize the ragas of the course sung by the examiner. 

 

 

 

 

 

 

 

 

 

 

 

 

 



n?v nkB e'o; fJB ;zrhs ezm (t'eb) Gkr-gfjbk ;oNhfce/N e'o; 

f;b/p; 2017, 2018  ns/ 2019 gqhfynktK bJh 

g/go (J/) fET{oh fbysh 

 

e[b nze -100         ;wK L 3 xzN/ 

gk; nze- 35 gqsh;as        e[Zb ghohnv L 75 

(fbysh ns/ feqnkswe g/goK d/ nze tZyo/ tZyo/ j'Dr/) 

 

B'N L  fijV/ ftfdnkoEh ph aJ/ ftu gfjbK s'I jh ;zrhs rkfJB fJZe u'Dt/I ft;a/ ti'I gVQ oj/ jB, T[j  

fJ;/ ft;a/ ftu  n?v nkB e'o; Bjh eo ;ed/. 

g/go ;?No bJh jdkfJsK 

 

gq;aB gZso d/ Gkr T, n, J ns/ ; ftu'I d' d' ;tkb j'Dr/ ns/ jo/e ;tkb tk;s/ 15 nze oZy/ rJ/ 

jB. Gkr (j) ftu ;ko/ f;b/p; Bkb ;pzXs 10 ;zy/g gq;aB j''Dr/ ns/ fJjBK tk;s/ 40 nze oZy/ rJ/ 

jB. g/go ;?No B{z f;b/p; G/iD t/b/ gq?eNheb g/go bJh fBoXkos f;b/p; jh G/fink ikt/. 

 

gqhfynkoEh tk;s/ jdkfJs 

 

gq;aB gZso d/ Gkr T, n, J ns/ ; ftu'I fJZe fJZe gq;aB eoBk iao{oh j?. Gkr j d/ ;ko/ gq;aB iao{oh 

jB. 

 

Gkr - T 

1)  t?fde ekb s''I b? e/ Gow w[Bh sZe ;zrhs dk fJfsjk; 

   T) t?fde ekb  n) owkfJD ekb   J) wjK Gkos ekb    ;) BkN: ;ak;so ekb 

 

2)  j/m fbfynK dh gqhGk;ak ns/ ft;Eko ;fjs ftt/uB fby' L 

   ;zrhs, Bkd, ;to, ;gse, okr, skb, b?n, EkN, skB, wkorh ns/ d/;h ;zrhs 

3) T[soh Gkos (fjzd[;skBh) ns/ dZyDh Gkos (eoBkNeh) ;zrhs gqDkbh dh w[ZYbh ikDekoh. 

  

Gkr - n 

4) ;zrhs d/ y/so ftu ;qh r[o{ BkBe d/t ih dk :'rdkB. 

5) j/mK fby/ ;zrhsekoK dhnK ihtBhnK ns/ T[jBK dh Gkosh ;zrhs B{z d/D L 

 T) skB;/B   n)  gz a ft;aD{ fdrzpo gb{;eo  J) gz a ft;aB{ BokfJD Gksyzv/  

 ;) ;tkwh joh dk; 

Gkr - J 

 

6) skBg[o/ ns/ T[;d/ nzeK dk toBD. 

7) b?n dh gqhGk;ak, gqeko ns/ w[YbhnK b?nekohnK dh ikDekoh. 

8) ;zy/g B'N L  T) nko'j  n) nto'j  J) geV  ;) fyankb  j) ;orw 

 

 



 

Gkr - ; 

 

9) e'o; ns/ fdZs/ okrK dh ;tofbgh ns/ ft;Eko ;fjs fttoD L 

 T) ftqzdktBh ;kozr   n) :wB   J) wkbe"I;  4)  fpjkr 

 

10) j/m fby/ okrK dh ikDekoh L   T) G?ot   n) fpbktb 

 

 

g/go -  ph (feqnkswe) 

 

e[b nze -100         ;wK L 20 fwzN 

gk; nze - 35 gqsh;as        e[b ghohnv L 150 

(fbysh ns/ feqnkswe g/goK d/ nze tZyo/ tZyo/ j'Dr/) 

1)  tkJhtk   -  80 nze 

2) jkow'Bhnw  -  10 nze 

3) spbk   -  10 nze 

 

gqhfyne bJh jdkfJsK 

 

 

gq?eNheb bJh ftfdnkoEhnK d/ jo/e p?u ftu 8 ftfdnkoEh s'I tZX Bjh j'D/ ukjhd/.  

 

1) e'o; d/ ;ko/ okrK ftZu fJZe do[Zs fyankb nk;kB nbkg skBK ;fjs. 

2) e'o; d/ fe;/ th okr ftZu, fJZe ftbzps fyankb nbkg skBK ;fjs. 

3) ;apd iK GiB 

4) jkow'Bhnw T[go ;[ZX nbzeko tikT[D dh :'rsk 

5) shB skb ns/ dkdok skb spb/ T[Zgo ns/ jZEK T[go ykbh skbh ftykT[Id/ j'J/  

6) j/m fby/ okrK d/ nko'j, nto'j ns/ geV L G?ot ns/ fpbktb 

7) gqhfyne d[nkok rkJ/ okr dh gfjukD. 

 

 

 

 

 

 

 

 

 

 

 



 

Add on Advance Diploma  Course in Music Instrumental (Part- III) 

Syllabus for the session /examination for 2017, 2018 & 2019 session 

Paper- A (Theory) 

Maximum Marks : 100      Time Allotted : 3 hrs 

Pass Marks : 35 % in the subject     Total Teaching Periods : 75 

(Theory and Practical separately) 

 

Note :  Students who have already taken Music Instrumental as an elective subject in B.A,  are  not 

allowed to persue Add on Course in the same subject : 

Instructions for the Paper Setter 

 The questions paper consists of five sections A, B,C, D and E. Sections A, B, C and D will 

have 02 questions from the respective section of the syllabus and will carry 15 markss each. 

Section E will consist of 10 short answer type questions which will cover the entire syllabus 

uniformly and will carry 40 marks in all. While sending the syllabus to paper-setter, the syllabus 

prescribed for practical paper should also be sent. 

Instructions for the candidates 

Candidates  are required  to attempt one question each from the section A, B, C and D the 

questions paper and entire section E. 

Section :  A 

1. Historical development of Indian Music from 18th century to present period. 

2. Biographical sketches and contribution s of the following musicians : 

 i)   Ustad Ali Akbar Khan       ii) Ustad Allah Rakha Khan  iii) Ustad Abdul Halim Khan 

 iv)  Ustad Bismillah Khan 

Section : B 

3. Essay on the following : 

  i) Importance of Instruments in Indian  Music. 

 ii) Importance of Tala in  Music. 

 iii) Folk Instruments of  Punjab. 

 

 



Section : C 

 

4. Detailed knowledge of the following instruments : 

 i) Rabab, Tabla, Dilruba, Sarangi, Veena ,  Pakhawaj 

 

Section :D  

 

5. Description and  Notation of the Ragas and Talas  prescribed in course. 

 Ragas :  Todi,  Malkauns , Bhairvi, Mian Malhar 

 Talas :  Jhumra, Adda Chautal, Jatt Taal, Sool Taal 

10. Brief  knowledge of the following ragas : 

 Multani, Marwa, Chandrakauns 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



     Paper : B (Practical) 

Maximum Marks :100      Time Allotted : 20 min 

Pass Marks 35 % in the subject ( Theory and Practical separately)  Total Teaching Periods - 150 

1) Viva   -  80 Marks 

2) Harmonium  - 10 Marks 

3) Tabla   - 10 Marks 

Instruction of the Examiner 

There should not be more than 12 students in a batch for practical examination. 

i) One Drut  Gat with  Alaps, Jor & Toras in each of the following ragas. 

 Todi, Malkauns , Bhairvi, Mian Malhar. 

ii) One Slow Gat  with simple  Alaaps and Toras in any of the prescribed ragas. 

iii) Dhun Vadan. 

iv) Ability to  demonstrate Deepchandi, Jatt and Jhumra Adda Chautal  Talas  by hands on 

 Tabla as well as in Ekgun and Dugun layakaries. 

v) Ability to play Aroh, Avroh and Pakar of the following Ragas in Harmonium  

 Multani, Marwa, Chandrakauns. 

vi) Ability to tune the instrument. 

vi) Ability to play Nationaql Anthem on your instrument. 

 

 

 

 

 

 

 

 

 



n?v nkB n?vtK; fvgb'wk e'o; fJB ;zrhs tkdB (Gkr-shik)  

f;b/p; 2017, 2018  ns/ 2019 gqhfynktK bJh 

g/go (J/) fET{oh fbysh 

 

e[b nze -100         ;wK L 3 xzN/ 

gk; nze- 35 gqsh;as        e[Zb ghohnv L 75 

(fbysh ns/ feqnkswe g/goK d/ nze tZyo/ tZyo/ j'Dr/) 

 

B'N L  fijV/ ftfdnkoEh ph aJ/ ftu gfjbK s'I jh ;zrhs tkdB fJZe u'Dt/I ft;a/ ti'I gVQ oj/ jB, T[j  

fJ;/ ft;a/ ftu  n?v nkB e'o; Bjh eo ;ed/. 

 

 

g/go ;?No bJh jdkfJsK 

 

gq;aB gZso d/ Gkr T, n, J ns/ ; ftu'I d' d' ;tkb j'Dr/ ns/ jo/e ;tkb tk;s/ 15 nze oZy/ rJ/ 

jB. Gkr (j) ftu ;ko/ f;b/p; Bkb ;pzXs 10 ;zy/g gq;aB j''Dr/ ns/ fJjBK tk;s/ 40 nze oZy/ rJ/ 

jB. g/go ;?No B{z f;b/p; G/iD t/b/ gq?eNheb g/go bJh fBoXkos f;b/p; jh G/fink ikt/. 

 

gqhfynkoEh tk;s/ jdkfJs 

gq;aB gZso d/ Gkr T, n, J ns/ ; ftu'I fJZe fJZe gq;aB eoBk iao{oh j?. Gkr j d/ ;ko/ gq;aB iao{oh 

jB. 

 

Gkr - T 

1)  18 ;dh s'I b? e/ ni'e/ ;w/I sZe Gkosh ;zrhs ftu j'J/ fJfsjk;e ftke; . 

2)  j/m fby/ ;zrhsekoK dhnK ihtBhnK ns/ :'rdkB. 

   T) T[;skd nbh nepo yK   n) T[;skd nZbk oZyk yK   J) T[;skd npd[b jbhw iakcao yK  

 ;)  T[;skd fp;fwbkQ yK 

 

Gkr - n 

3) fBwBfbys s/ fBpzX fby' L- 

 T)  Gkosh ;zrhs ftZu ;kiK dk wjZst. 

 n)  ;zrhs ftZu skb dk wjZst.  

 J)  gzikp d/ b'e ;kia 

Gkr - J 

 

4) fBwBfbys ;zrhs ;kiK dh ft;fsqs ikDekoh . 

 opkp L spbk, fdbo[pk, ;kozrh, thDk, gyktia 

 

 

 

 



Gkr - ; 

 

5) e'o; ns/ fdZs/ okrK dh ;tofbgh ns/ ft;Eko ;fjs fttoD L 

 okr L  s'Vh, wkbe"I;, G?oth, whnK wbjko 

 skb L M[wok skb, nkVk u"skb, iZs skb , ;{b skb 

 

 

5) fBwBfbys okrk dh ;zy/g ikDekoh L 

 w[bskBh, wkotk, uzdoe"I; 

 

 

 

g/go -  ph (feqnkswe) 

 

e[b nze -100        ;wK L 20 fwzN 

gk; nze - 35 gqsh;as       e[b ghohnv L 150 

(fbysh ns/ feqnkswe g/goK d/ nze tZyo/ tZyo/ j'Dr/) 

1)  tkJhtk   -  80 nze 

2) jkow'Bhnw  -  10 nze 

3) spbk   -  10 nze 

 

gqhfyne bJh jdkfJsK 

 

 

 gq?eNheb bJh ftfdnkoEhnK d/ jo/e p?u ftu 12 ftfdnkoEh s'I tZX Bjh j'D/ ukjhd/.  

 

1) fBwBfbys ;ko/ okrK ftZu nbkg, i'V ns/ s'fVnK ;fjs do[Zs rs 

 s'Vh, wkbe"I;, G?oth, whnK wbjko. 

2) X[B tkdB 

3) fe;/ th fB;us okr ftu nbkg ns/ s'fVnK Bkb ;fjs fJe ftbzps rs. 

4) dhguzdh, iZs, M{wok B{z ns/ nkVk ukoskbk B{z spb/ @s/ ns/ jZE T[go fJZe r[D ns/ d'r[D 

 b?nekohnK okjh fBGkT[Dk. 

5) fBwBfbys okrK dh jkow'Bhnw s/ nko'j-nto'j ns/ geV- w[bskBh,wkotk, uzdoe"I; 

6) ;ki B{z ;[o eoB dh :'rsk. 

7) nkgD/ ;kia T[go ok;aNoh rhs dk tkdB. 

 

 

 

 


