M.A- Music Instrumental 
Proposed Credit  According to CBCS in the  Course Structure
Semester- Ist
Session -2017-2018
	Course
	Subject
	Papers
Cbcs systems

Category
	Papers
	Code
	Credits
	External
	Internal
	Total Marks
	(Hours/ Week)
 L+ T+ P

	M.A
	Music 
(Instrumental)
	Core- I

	Therotical Survey of Scientific Study of Indian Music
	MUI 101
	5
	75
	25
	100
	4+1+0

	

	
	Core- 2
	History of  Indian Music (Instrumental)
	MUI 102
	5
	75
	25
	100
	4+1+0

	

	
	Core-3
	Stage Performance
	MUI 103
	5
	75
	25
	100
	0+3+2

	

	
	Core-4
	Viva Voce
	MUI 104
	5
	75
	25
	100
	0+3+2

	Total

	
	
	
	
	20
	300
	100
	400
	20




M.A- Music Instrumental
Semester- IInd
Session -2017-2018


	Course
	Subject
	Papers
Cbcs systems

Category
	Papers
	Code
	Credits
	External
	Internal
	Total Marks
	(Hours/ Week)
 L+ T+ P

	M.A
	Music 
(Instrumental)
	Core- I

	Therotical Survey of Scientific Study of Indian Music
	MUI 201
	5
	75
	25
	100
	4+1+0

	

	
	Core- 2
	History of  Indian Music (Instrumental)
	MUI 202
	5
	75
	25
	100
	4+1+0

	

	
	Core-3
	Stage Performance
	MUI 203
	5
	75
	25
	100
	0+3+2

	

	
	Core-4
	Viva Voce
	MUI 204
	5
	75
	25
	100
	0+3+2

	

	
	Open 
Elective
	Open Elective
(Qualifying)

	OEM 205
	3
	75
	0
	75
	2+1+0

	Total

	
	
	
	
	23
	300
	100
	400
	23


M.A.  Part-1 (Music Instrumental) Semester- I

2017-18  Session
Outlines of Tests

	Paper I		Theoretical Survey & Scientific Study of Indian Music (Instrumental).
	Paper II		History of Indian Music (Instrumental) .
	Paper III		Stage Performance 
	Paper IV		Viva-Voce

Syllabus and courses of reading:

Paper-I	Theoretical Survey & Scientific Study of Indian Music (Instrumental).

Time 3 hrs.  	                                   				        Maximum Marks : 75   	
Pass Marks :  35%                                 				        Total Teaching Hours :  90
Internal Assessment 25 Marks					         Credits=5

Objective : 	The objective of this paper is to  introduce  the students to ancient, medieval 		and present music scales of  instuemtns in Indian Music alongwith different 		aspects of  the subject.



Instructions for the paper-setter:

	The question paper will consist of three sections : A, B & C. Section A &B will have 04 questions each from the respective sections of the syllabus and will carry 12 marks each. Section C is compulsory  of 09  short answers type questions, covering the entire syllabus uniformly and will carry 27 (9x3) marks in all.

INSTRUCTIONS FROR THE CANDIDATES

Candidates are required to attempt two questions each from the sections A & B  and the entire Section C is  compulsory.

Section A


1.	Study of the following technical terms of music: Alap, Jod,  Meend, Krintan, Jamjama,  Akarsh-Apkarsh,   Ghaseet,  Jhala, Tora  , Lag-Dat.

	2.	Study of classification of Indian musical instruments and  new possibilities.

3.	Study of Shruti in ancient, medieval and modern  periods.

	4.	Shadaj Pancham and Shadaj Madhyama Bhava (cycles of the Fourths and Fifths).









Section B

	5.	Swar Sthapana on Veena according to: (i) Pt. Ahobal   (ii) Pt. Shri Niwas   (iii) Acharya 			Brihaspati,  (iv) Dr. Lal Mani Mishra.
	6.	Origin and development the following Gayan-Shailies : Dhrupad ,  Dhamar and  Khyal
	7.	Evolution of notation system, its merits and demerits.
	8.	Introduction to the Western Notation System.








Books Suggested

Sangeet Shastra: K.Vasudev Shastri
Swar aur Ragon Ke Vikas Main Vadyon Kaa Yogdan : Indrani Chakarvarti
Sangeet Chintamani : Acharaya K.C.D. Brahaspati
Sangeet Bodh: Sharat Chander Pranjpe
Hamara Adhunik Sangeet: Sushil Kumar Chaube
Tantri Nad (Part I) : Dr. Lal Mani Mishra
Sitar Marg (Part I to IV) : Shripad Bandhopadhayay
Raag Prichay (Part I to IV) : Harish Chander Srivastava
Abhinav Geetanajali(Part I to V) : Ram Ashrey Jha
Bhartiya Sangeet Kosh : Bimal Kant Roy Chaudhary
Bhartiya Sangeet Vadayas : Dr.Lal Mani Mishra
Pranav Bharti : Pt.Onkar Nath Thakur
Bharat Kaa Sangeet Sidhant: Acharya K.C.D. Brahaspati
Hindustani Music: G.H.Ranade
Dhwani Aur Sangeet: Lalit Kishore Singh
Sangeet Shastra Vigyan: Panna Lal Madaan
Gayan Kala (Pbi.Uni.Pta.): Dr. Yashpal Sharma
Vadan Rachna Sagar Principal S.S. Kareer (Punjabi University,Patiala)
Vadan Parbeen Principal S.S. Kareer (Punjabi University,Patiala)


Paper II	History of Indian Music (Instrumental)

Time 3 hrs.                                 				 	  Maximum Marks : 75   
Pass Marks :  35%                    				  	  Total Teaching Hours :  90   
Internal Assessment 25 Marks					  Credits=5


Objective : 	The objective of this paper is to  appraise  the students with development of 		Indian  music vedic  to Muslim period  along with the various gharans, forms 		and prominent musicians.


Instructions for the paper-setter:

	The question paper will consist of three sections : A, B & C. Section A &B will have 04 questions each from the respective sections of the syllabus and will carry 12 marks each. Section C is compulsory  of 09  short answers type questions, covering the entire syllabus uniformly and will carry 27 (9x3) marks in all.

INSTRUCTIONS FROR THE CANDIDATES

Candidates are required to attempt two questions each from the sections A & B  and the entire Section C is  compulsory.

Section A


1. Development of Indian Music in the following periods:

 		 (i)Vedic Period (ii) Hindu Period (iii) Muslim Period

	2.	Contribution of the following music scholars and musicians:

(i)Ustad Allaudin Khan (ii) Ustad Vilayat Khan. (iii) Pt Hari Prasad Chaurasiya

 (iv) Pt. Shiv Kumar Sharma  (v)	Pt. Vishwa Mohan Bhatt

3. Contribution of Pt. V.N. Bhatkhande and Pt. V.D. Pluskar to music.
Section B

	4.	Origin and development of the following music instruments: 
		Rudra Veena & Vichitra Veena    
	5.	Contribution of Punjab in the field of  music.
	6.	Contribution of Namdhari Tradition towards Indian Classical Music.









Books Suggested


Bharti Sangeet Da Itihas (Pbi.Uni.Pta.) : Yoginder Pal Sharma & Bachittar Singh
Hamare Sangeet Rattan: Sangeet Karyalaya, Hathras
Bhartiya Sangeet Kaa Itihas: Umesh Joshi
Bhartiya Sangeet Ka ItihasLDr.S.C.Pranjpe
Punjab Vich Sangeet Kala Daa Nikaas Te Vikaas(Pbi.Uni.Pta): Panna Lal Madan
Punjab Ki Sangeet Prampara: Dr.Geeta Paintal
Bhartiya Sangeet Vadyas: Dr.Lal Mani Mishra
Musical Instruments of India: B.C.Deva
Indian Classical Music and Senia Gharana Contribution: Dr.Sunita Dhar
Bhartiya Sangeet Ki Utpati: Dr.J.S.Bawra
Musalman Aur Bhartiya Sangeet: Acharya K.C.D. Brahspati
Bhartiya Sangeet Ka Itihas: Bhagwat Sharan Sharma
Punjab Ki Vadan Sangeet Prampara - Dr, Bhairvi
































Paper - III :    Stage Performance (Music Instrumental)


Total Teaching Hours : 90    	                 				    Maximum Marks : 75
 Pass Marks :  35% 	                                                                           	  Internal Assessment 25 Marks
Credits=5

	
Objective : 	The objective of this paper is to  prepare  the students for  presentation     in 		classical and lingh music on instruments ( Sitar/ Dilruba etc)  and  introuduce 		the details of the   ragas  prescribed in the syllabus alongwith  different ragas.




Instruction for the  Examiners

	The  Examination will be conducted by a Board of Examiners consisting of Head of the dertment/nominee, internal teacher and external expert as per decision of the Syndicate 25-10-91           (Para 2, 3).

(A)	The candidate has to choose one raag out of the ragas prescribed in paper IV with Alap, Jor Alap, 	Jor Jhala, Vilambit, Drut Gat and Jhala.                                                                              	 Marks 40.
(B) 	A Gat Vadan in any Taal other than teen taal  in except the raga selected for performance.                                              											Marks 15
(C)	A Dhun Vadan  						                                             Marks 10
(D) 	Demonstration of the following taals on hand in ekgun, dugun and chaugun layakaries and on tabla  in ekgun: Teen Taal,   Ek Taal,   Jhap Taal and Dhamar Taal                                        	 Marks 10





















Paper IV   Viva-Voce (Music Instrumental)

Total Teaching Hours :  90    	                     				        Maximum Marks : 75  Pass Marks :  35% 		                                                                 		     Internal Assessment 25 Marks
Credits=5

Objective : 	The objective of this paper is to  introduce the students to   analytical   and 		comparative study of the ragas prescribed in the syllabus alongwith  similar 		ragas.




Instruction for the  Examiners

	The  Examination will be conducted by a Board of Examiners consisting of Head of  the 	department/nominee, internal teacher and external expert as per decision of the Syndicate 25-10-91     (Para 	2, 3).
	(I)	From the following Ragas, one Vilambit Gat is compulsory, other than the raga selected 				for stage performance, Drut Gats have to be done in all the ragas:
		Bageshri, Bhairav, Chander Kauns, Bhimplasi, Yaman ,  Jog.                          Marks   65
(II) 	Ability to sing five Alankars while playing harmonium in any four thaats.     Marks   10          
ook suggested for practical papers:

Ten Thaat Ank: Sangeet Karyalaya Hathras
Tantra Vadan Kala : Dr Prakash Mahadik
Sitar Shiksha: Bhagwat Sharan Sharma
Sitar Malik: Bhagwat Sharan Sharma
Techniques of Sitar: Bandyopadhyaya
Sitar Shiksha Part IV: Baldau Ji Srivastawa
Vadan Rachana Sagar: Principal S.S. Kareer (Pbi.Uni.Patiala)
Vadan Parbeen: Principal S.S. Kareer (Pbi.Uni.Patiala)

























MA Part-I (Music Instrumental) Semester II

2017-2018  session
Outlines of Tests

	Paper I		Theoretical Survey & Scientific Study of Indian Music. (Instrumental)
	Paper II		History of Indian Music.  (Instrumental)
	Paper III		Stage Performance 
	Paper IV		Viva-Voce

Syllabus and courses of reading:

Paper-I  :       Theoretical Survey & Scientific Study of Indian Music. (Instrumental)

Time 3 hrs.  	                                       					  Maximum Marks : 75   	                          Pass Marks :  35%  						         Total Teaching Hours :  90   
Internal Assessment : 25 Marks					         Credits=5

Objective : 	The objective of this paper is to  introduce  the students to ancient, medieval 		and present music scales of  instuemtns in Indian Music alongwith different 		aspects of  the subject.


Instructions for the paper-setter:
.

	The question paper will consist of three sections : A, B & C. Section A &B will have 04 questions each from the respective sections of the syllabus and will carry 12 marks each. Section C is compulsory  of 09  short answers type questions, covering the entire syllabus uniformly and will carry 27 (9x3) marks in all.

INSTRUCTIONS FROR THE CANDIDATES

Candidates are required to attempt two questions each from the sections A & B  and the entire Section C is  compulsory.

Section – A

	1.	Advanced recording techniques and their application to  Instrumental  music.
	2. 	Importance of Drone in Indian Music and study of its principles.
	3.	Ancient, medieval and present music scales of Indian Music.
	4. 	Study of Moorchhana and its impact on Modern Thaat System.










Section: B

	5. 	Merits and demerits of Vadak.
	6. 	Origin and development of the following gayan shailies :  Thumri ,  Tappa,  Tarana
7.	Brief study of Rabindra Sangeet.
8.	Comparative study of Uttari and Dakshini Styles of music with special reference to   			swar, raag and taal system.



Books Suggested

Sangeet Shastra: K.Vasudev Shastri
Swar aur Ragon Ke Vikas Main Vadyon Kaa Yogdan : Indrani Chakarvarti
Sangeet Chintamani : Acharaya K.C.D. Brahaspati
Sangeet Bodh: Sharat Chander Pranjpe
Hamara Adhunik Sangeet: Sushil Kumar Chaube
Tantri Nad (Part I) : Dr. Lal Mani Mishra
Sitar Marg (Part I to IV) : Shripad Bandhopadhayay
Raag Prichay (Part I to IV) : Harish Chander Srivastava
Abhinav Geetanajali(Part I to V) : Ram Ashrey Jha
Bhartiya Sangeet Kosh : Bimal Kant Roy Chaudhary
Bhartiya Sangeet Vadayas : Dr.Lal Mani Mishra
Pranav Bharti : Pt.Onkar Nath Thakur
Bharat Kaa Sangeet Sidhant: Acharya K.C.D. Brahaspati
Hindustani Music: G.H.Rande
Dhwani Aur Sangeet: Lalit Kishore Singh
Sangeet Shastra Vigyan: Panna Lal  Madaan
Gayan Kala (Pbi.Uni.Pta.): Dr. Yashpal Sharma
Gayan Shailies Visheshank





Paper II	 History of Indian Music (Instrumental)

Time 3 hrs.  	                                     				       Maximum Marks : 75   	           Pass Marks :  35% 						Total Teaching Hours :  90  
 Internal Assessment 25 Marks					Credits=5


 Objective : 	The objective of this paper is to  appraise  the students with development of 		Indian  music British Period  to Post  Independence period    along with the 		various gharans , forms and prominent musicians.



Instructions for the paper-setter:
	
	The question paper will consist of three sections : A, B & C. Section A &B will have 04 questions each from the respective sections of the syllabus and will carry 12 marks each. Section C is compulsory  of 09  short answers type questions, covering the entire syllabus uniformly and will carry 27 (9x3) marks in all.

INSTRUCTIONS FROR THE CANDIDATES

Candidates are required to attempt two questions each from the sections A & B  and the entire Section C is  compulsory.


Section – A

1.	Development of Indian Music in the following periods
	                (i) British Period  (ii) Post Independence Period.
2	Contribution  of the following Music Scholars and  Musicians:
	(i)  Pt. Ravi Shankar (ii)Ustad Allah Rakha Khan. (iii) Ustad Bismillah Khan
	(iv)  Pt. Nikhil Banerjee  (v) Ustad Abdul Haleem Zafar Khan

3	Origin, development and characteristics of Senia and Rampur  Gharana of Sitar.
Section – B

4	Origin and development of the following music instruments: Violin and Sarangi.
5	Detailed knowledges contribution of the following instrument towards the enrichment of 	music in 	Punjab. 
	( i) Rabab (ii) Saranda (iii) Taus   (iv)  Dilruba















Books Suggested

Bharti Sangeet Da Itihas (Pbi.Uni.Pta.) : Yoginder Pal Sharma & Bachittar Singh
Hamare Sangeet Rattan: Sangeet Karyalaya, Hathras
Bhartiya Sangeet Kaa Itihas: Umesh Joshi
Punjab Vich Sangeet Kala Daa Nikaas Te Vikaas(Pbi.Uni.Pta): Panna Lal Madan
Punjab Ki Sangeet Prampara: Dr.Geeta Painthal
Bhartiya Sangeet Vadyas: Dr.Lal Mani Mishra
Musical Instruments of India: B.C.Deva
Indian Classical Music and Senia Gharana Contribution: Dr.Sunita Dhar
Bhartiya Sangeet Ki Utpati: Dr.J.S.Bawra
Musalman Aur Bhartiya Sangeet: Acharya K.C.D. Brahspati
Bhartiya Sangeet Kaa Itihas: Bhagwat Sharan Sharma
Punjab Ki Vadan Sangeet Prampara  - Dr. Bhairvi
Saaz Sangeet Visheshank





























aper- III :       Stage Performance  (Music Instrumental)

Total Teaching Hours :  90    	                     			Maximum Marks : 75   	
Pass Marks :  35%                                                                        Internal Assessment 25 Marks
Credits=5

Objective : 	The objective of this paper is to  prepare  the students for  presentation     in 		classical and lingh music on instruments ( Sitar/ Dilruba etc)  and  introuduce 		the details of the   ragas  prescribed in the syllabus alongwith  different ragas.





Instruction for the  Examiners

	The  Examination will be conducted by a Board of Examiners consisting of Head of the dertment/nominee, internal teacher and external expert as per decision of the Syndicate 25-10-91             (Para 2, 3).

(A) 	The candidate has to do one raag out of the ragas prescribed in Paper -IV with Alap, Jor Alap, Jor 	Jhala, Vilambit and Drut Gat, Jhala.                                                                                    	 Marks 40
(B) 	Gat Vadan in any  taal other than teen taal  in except  the raga selected for performance.                                          	 										Marks 15
(C) 	Ability to sing Folk song/Punjabi Song and to replay it on your Instrument  .      		 Marks 10
(D)	Demonstration of the following taals on hand in ekgun, dugun and chaugun layakaries and on 		tabla in ekgun: Char Taal, Ada Char Taal, Jhumra Taal and Tilwara Taal.     			    				                                                                                                                    Marks 10



















Paper IV      Viva-Voce  (Music Instrumental)

Total Teaching Hours :  90    	                  				      Maximum Marks : 75
 Pass Marks :  35% 		                                                               	  Internal Assessment: 25 Marks
Credits=5

Objective : 	The objective of this paper is to  introduce the students to   analytical   and 		comparative study of the ragas prescribed in the syllabus alongwith  similar 		ragas.



Instruction for the  Examiners
	The Examination will be conducted by a Board of Examiners consisting of Head of the department/nominee, internal teacher and external expert as per decision of the Syndicate 25-10-91          (Para 2, 3).
	From the following Ragas one Vilambit Gat is compulsory, other than the raga selected for stage Performance, Drut Gats have to be done in all the ragas. Marks should be awarded on the basis of Performance and Viva-Voce. 
Prescribed Ragas : 
I.
1 Shudh Sarang, 
2 Lalit
3 Ahir Bhairav
4 Puriya Kalyan 
5 Abhogi Kanhra.
6 Maru Bihag					-   65 Marks
II.   Ability to play and sing a patriotic song on Harmonium	-    10 marks





Book suggested for practical papers:

Ten Thaat Ank: Sangeet Karyalaya Hathras
Tantra Vadan Kala : Dr Prakash Mahadik
Sitar Shiksha: Bhagwat Sharan Sharma
Sitar Malika: Bhagwat Sharan Sharma
Techniques of Sitar: Bandyopadhyaya
Sitar Shiksha Part IV: Baldau Ji Srivastawa
Vadan Parkash : Principal S.S. Kareer (Punjabi University Patiala)
Sitar Tarangini
Vadam  Kala







Syllabus 
Open Elective Course of Music (Instrumental)
Session - 2017-2018 

Total Credits =3							     Total Marks=75
Pass Marks =35%							 Internal Marks=25


Under  Choice Based Credit System- (CBCS), the Open Elective  Course (Qualifying) in Music being offered for the students from of Master's degree various departments other than music.

Note :   The questions paper will consist of three units. Examiner will set three questions from Unit I & Unit II, carrying 08 marks each. Among those the candidate will attempt two questions from each unit. Question no. 7th will be compulsory & will contain 09 short-answer type questions covering the entire questions in all including the compulsory questions. No question will be set from Unit III.

Unit- I

1.	Concept and Tradition of Indian Music.
II.	Brief introduction to various forms of Indian Music :
	Classical Music, Semi Classical Music, Folk Music, & Light Music.
III.	Basic Elements of Indian Music :
	Naad, Swar,  Saptak,  Thaat,  Alankar, Meend, Kirtan, Akarsh, Apkarsh, 	Bols of Mizrab.
IV.	Short notes on the following vadan styles :
	Maseet Khani Gat,  Raja Khani Gat, Thumri and Dhun Vadan.



Unit - II

V.	Concept and Importance of  Rythm in Indian Music with particular 	reference to Laya, Theka, Avartan, Tali, Khali, Sam, Vibhag.
VI.	Ability to write notations of the following Taals with dugun layakaries :
	Dadra,  Keharva, Teental, Roopak.
VII.	Importance of music in human life and its relationship with your subject .
VIII.	Various traditions of music in Punjab :
	Folk music, Gurmat Sangeet, Sufi Sangeet.


Unit- III

Note : 	Examination of this unit comprising 25 marks, will be conducted 	 	internally.
I.	Ability to play ten basic alankars on your instrument.
II.	Basic knowledge and ability to play gats in  following Raags :
	 Raags: kalyan, Bhopali, Bhairavi, Malkauns
III.	Demonstration  of the following Taals on hand : Dadra, Keharva, 	Teentaal, 	Roopak Taal.
IV.	Ability to play  National Anthem.
V.	Ability to play dhun/  Folk tune of  Punjab.
VI. 	Abitliy to play Raag based tune of film -song.


